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Synopsis:
Ray Dokes (Luke Kirby), is fresh out of prison. Returning home, he discovers the countryside of his youth transformed. Urban development crawls across the pastoral fields like a rash. Determined to stay out of trouble, Ray heads to the farm of his old friend Pete (Keith Carradine), a Texan cowboy, whose debts are growing faster than his corn.

Sonny Stanton (Noam Jenkins), the heir to a thoroughbred dynasty, is buying the entire concession of farmland to build a golf course. One of the farms he’s after belongs to Etta Parr (Lisa Ray), Ray’s old flame. Seems she’s the only one brave enough to stand in Sonny’s way. 
Ray hooks up with Chrissie (Rachael Leigh Cook), a kick-ass jockey and tries to steer clear of Sonny. When a million-dollar thoroughbred goes missing from the Stanton Stables, Sonny gets desperate and forces the sale of the community’s remaining farms.  Ray reacts by pulling together the community and coming up with a scheme to stop Sonny once and for all. One false move will land Ray back in jail. 

Starring Luke Kirby, Keith Carradine, Lisa Ray, and Rachael Leigh Cook, written by Brad Smith adapted from his country noir novel, directed by Leonard Farlinger (The Perfect Son) and produced by Jennifer Jonas (Monkey Warfare, Childstar).  Shot by cinematographer Paul Sarossy (Affliction, The Sweet Hereafter), with production design by Matthew Davies (Fugitive Pieces, Snow Cake, The Saddest Music in the World) and features a musical score by Grammy award-winning jazz guitar legend Bill Frisell.
All Hat - about hope, redemption and getting even - not necessarily in that order.

the making of All Hat

Farlinger and Jonas’ personal and career collaboration dates back to 1992, to when they were both Assistant Directors for Francois Girard on Thirty-Two Short Films About Glenn Gould. “It’s funny sometimes working for your wife” chuckles Farlinger, “but it’s also pretty cool to be able to say she’s the best producer you’ve ever worked with.” They have always gravitated towards stories that are authentic, have strong character roles and try to subvert the conventional. “Making movies we believe in has always been our way of dealing with the film business and its artifice”, Jonas admits, “every movie we make, we believe in and put everything we have into it and fight to the death to see it on screen. It never gets any easier but it’s how we can sleep with ourselves at night.” Jonas and Farlinger own New Real Films, an up-and-coming film company that just finished its sixth film – a gay zombie movie directed by Bruce LaBruce. “It’s been a busy time and I thank God for it”, Jonas exclaims, “each movie is a piece in a larger puzzle that includes all the films we develop and have already made.”

Jonas and Farlinger had just completed the successful Toronto Film Festival launch of Monkey Warfare, a subversive revolutionary satire, which they both produced when they were greenlit to begin prep on All Hat. 
With All Hat, Farlinger admits, “there was an opportunity to create a film with real entertainment value – funny, sexy, plot driven - and at the same time to tell the larger story of the loss of a traditional way of life and about the small group of people who manage to salvage a piece of it.”    

Remembering back to when she first read Brad Smith’s novel, Jonas comments, “Reading All Hat was one of the rare times when I felt immediately upon reading a book that it was something that would translate well onto the screen.  I read it overnight, called Brad in the morning, told him I was interested, and sent my financing partners the book right away telling them that I had found Canada’s Elmore Leonard. The book had so much to say about how out-of-control modern living has become and it stuck with me.” From light bulb to shooting, the development period was relatively quick because of the vividness of Brad’s unique world, his sense of humour and the story’s smart characters.” 

 “It’s a story about real people who don’t take shit, who stand up and say enough is enough,” says Farlinger. “The romantic notion of this group of farmers fighting for their land, for the frontier itself, was meaningful to me and I thought the book dealt with it truthfully but at the same time didn’t take itself totally seriously.” Farlinger adds, “The other thing that I really enjoyed about the story was the whole world of horse-racing; it’s very carnivalesque - it has its own rules and its own values. Horseracing movies, I now know, are extremely challenging to shoot but I was grateful and very stoked for the chance and count the thoroughbred races among my favourite sequences in the film.” Jonas adds, “It’s weird that no Canadian has ever done a film about horseracing in Ontario before, I mean it’s such a huge part of the province’s identity. That said, I’m glad we’re the first.”

Farlinger goes on to explain what drove his decision to pursue a screen adaptation of Smith’s novel, ”What it ultimately came down to was that the book offered us a complete universe. At the core of Brad’s style is this hard-boiled vibe, kind of like a rye-soaked Dashiell Hammett crossed with Hank Snow. The main characters are iconic and yet somehow remind you of people you’ve met. It’s a genre bender - horse race caper movie mixed with character comedy, heartland romance, film noir and Western. Brad was a panic to work with on the screenplay. He worked quickly and really bravely took to the challenge of adapting his own novel. Brad writes amazing dialogue too so mixed up with all these thematic ideas were hilarious subplots and situations. His characters jump of the page and make you laugh not just because what they say is funny but for the truth in their attitude.”
Smith himself still lives in small-town Dunnville, Ontario.  He grew up on farms, living and working among the Ontario farmers he portrays in All Hat, and he bore witness to the encroachment of suburban development on that way of life.  Smith is also a fan of the horse-racing world and spent time on his own at the track, where the initial inspiration to write a story about the fight to protect the rural way of life against the backdrop of the horse-racing world first struck him.

“I researched this book for a long time before I knew I would write it,” says Smith with a wry smile. “I spent a lot of time at the Fort Erie racetrack and I wanted to write a book on the periphery of the horseracing game but not specifically a horseracing novel, so I came up with a story that I could build around it.” 

“One of the themes I revisit a lot is the idea of an old way of life banging up against a new one - to me usually the old way seems somehow to be better.  I think it is very pertinent when you see how our farmland is disappearing,” says Smith.
“The reason I think audiences will respond to All Hat is because it is not just a traditional land-grab story, where the greedy ne’r-do-well is trying to foil the good guys, it’s about changing your circumstances from the inside, about people standing up together and taking control of their own destiny,” offers Jonas.
Farlinger mirrors Jonas feelings: “For me, All Hat is about not losing track of our collective identity for the sake of progress. It was heartbreaking witnessing the change in the countryside the crew and I saw even in the short time we were shooting. The countryside is changing rapidly. Before we know it family farming will be a thing of the past.”
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Filling the stable: the casting of All Hat
At the heart of this hard-boiled character film is a gang of misfits who all rally around antihero, Ray Dokes.  The ensemble cast of All Hat is comprised of seven other featured characters, in addition to Dokes, who all play central roles in the plot and world of the film. To strike the perfect balance of authenticity and attitude for this movie, the casting of All Hat was an exacting if not inspired art.

“The journey to casting each of the characters was about finding actors who could bring life and honesty to the roles,” comments producer Jonas, “Brad’s characters are all so colourful and each of them contributes to the outcome of the story in such surprising ways.” Adds Farlinger, “Casting an ensemble picture is always a huge deal; you’re only as strong as the weakest link in the chain. We were lucky.”

First and foremost in the process of casting the film was finding their leading man, Ray Dokes. Both Jonas and Farlinger always had only one actor in mind, Canadian actor Luke Kirby, best known for his starring role in the comedy, Mambo Italiano.

“There aren’t that many leading men in Canada and Luke is definitely one of them. I had this obsession with finding someone who could be a modern day Paul Newman; Hud was a big inspiration to me in terms of character for this film,” says Farlinger.  He adds, ”Luke is this funny and intense actor who plays comedy and serious roles equally well and he’s just fucking smart. One of those guys that just gets it. He collaborates. He delivers. He internalizes his role and becomes the guy he’s acting. It doesn’t hurt that he’s so good looking. And yes, it’s true that he had never ridden a horse. In fact, when he starting learning to ride for the film in pre-production, his horse took off on him and tossed him on the ground. He says he jumped. But when the time came for his riding scene near the end of the shooting schedule, he caught on. He’s so totally believably cool in this fantastic scene where Ray rides the stolen racehorse one handed. Cowboy tripping, you know.” 

The prospect of riding a horse was a big draw for Kirby in taking on the film, as was striking the balance of intensity and dignity that the character of Ray embodies: “I thought it would be a challenge to play Ray,” says Kirby, “to jump into his conflict.  There is a kind of calm to him, a slow burn.  He’s trying to do the right thing, though he sometimes makes the wrong choices, but he has this real sense of dignity.”

Dokes’ moral compass in his journey to muddle through right and wrong is Pete Culpepper, a real old-world Texan cowboy, who now lives on a Southern Ontario farm where he raises last-chance race horses. Culpepper was a second father to Dokes and to cast the role they needed someone who had great chemistry with Kirby and someone who could bring a real feel of the western tradition to the movie.

Jonas and Farlinger were able to attract Keith Carradine to the project; star of classic Robert Altman films Nashville and McCabe and Mrs. Miller.

“A friend of mine lent me the first season of Deadwood and I saw Keith play Wild Bill Hickock in an amazingly original way – funny, frightening and sympathetic. What really struck home was what a real life cowboy he was. He had a ranch in Colorado for a long time and you could feel it on set.  He was great with the horses,” says Farlinger.  Adds Jonas, “Making a ‘western noir’ in Southern Ontario we were looking for a piece of the old west to bring to the film, and we got Carradine – I mean, it doesn’t get much better than that.”

As an actor, Farlinger found Carradine, who has been directed by some of the cinema’s greats, both gracious and open: “Keith has worked with many of the best directors in the world- Altman, Malle, Ridley Scott, Alan Rudolph, Walter Hill – shit, his father made a dozen films with John Ford and Keith’s even won an Academy award for best original song. And yet, he turned out to be an amazingly generous guy. In fact, Keith contributed a great new song to All Hat entitled, “Last Chance”. He’s so talented and at ease with the camera that he helped me with my confidence. He’s also still genuinely excited about the process of making movies. He always wanted to watch rushes with me on my laptop and loved being witness to how the film was coming together. And man, what a sense of humour.”  Lisa Ray sums up what the cast universally felt about working with Carradine, “Keith is a pro, there’s no other way to say it. He is the definition of a gentleman.”

Carradine was initially drawn to the story and its rag-tag of characters, but was really compelled by the nuances that colour the traditionally structured plot:  “All Hat is a kind of modern western,” says Carradine, “It is a classic tale of good guys versus bad guys.   But it’s more complicated than that, there are nuances in the story that I like that reinforce the complicated nature of life itself.”

Asked to compare his experience in Canada on All Hat to his decades working on films in the US, Carradine is all raves: “Leonard is a wonderful collaborator.  He knows what film he is making, he knows the story he wants to tell, he understands the characters from his point of view and he invites the actor to bring themselves to it - and that’s as good as it gets.”
The next two pieces of the casting puzzle were the film’s two ‘dames’, Ray’s old flame Etta Parr and his current romantic entanglement (and Culpepper jockey), the fiery Chrissie Nugent.  The goal was to find two unique but equally strong leading women; Etta brings a grounding presence to the film whereas Chrissie is all attitude and spitfire.

To play Etta Parr, they found newly minted star of the Oscar-nominated Water, Lisa Ray.  Leonard Farlinger recounts meeting her: “I met Lisa at a café in Little Italy in Toronto. Her agent just wanted us to get together and talk. The first thing that strikes you when you meet her is just how insanely beautiful she is. She’s half Indian and half Polish, so I suppose it was a risk having her play the role of a Southern Ontario farmer, but she has such screen appeal we couldn’t resist. She could easily become a full-fledged movie star. She’s lovely inside too with surprising depth. She struck me as the kind of woman you ache to have back. So we sent her to Brad’s neighbour’s farm and had her shovel shit for a day to help her with her character. She phoned me from the farm proudly declaring that she had never had so much fun. She plays the Etta character like Natalie Wood or Cathy Downs - an iconic western babe from movies like The Searchers, My Darling Clementine or Red River, a kind of mixed blood woman of the land.”

Lisa Ray was attracted to the role for the chance to play a character with a lot brewing under the surface: ”Etta was really interesting for me, she doesn’t say what’s on her mind all the time, there’s a lot going on beneath her words.  It’s the very iconic western independence - Etta is an island unto herself.”


A true moment of inspiration drove Farlinger to turn south of the border to cast actress Rachael Leigh Cook to play the role of the smartass jockey Chrissie Nugent. Farlinger had seen She’s All That and Josie and the Pussycats and thought Cook was talented, but was particularly impressed by an ad spot against drugs where she smashes eggs and a bunch of dishes. 
“In this crazy public service announcement I saw on youtube, Rachael screams about how taking drugs ruins your life. As she tears apart this kitchen, she’s so intense, so dramatic and real, I knew she was the one for the role. It was easy after that to convince her of what I already knew. I sent her an e-mail with the script telling her she was perfect for Chrissie. She wrote back and told me I was “totally right,” recounts Farlinger with a smile.  “She turned out to be a wonderful person and a real artist. We all fell in love with her. She’s full of ideas, totally professional and a daring performer. Her thing is that she has this edge. It’s hard to describe, it’s this intensity, a wildness that constantly rises to the surface. She’s very pretty but inside there is such fire as if she’s pissed that she looks so good. She’s five feet tall but somehow you never look down at her – perfect for a jockey.”

Cook was drawn to the role for the chance to portray a character with real attitude and edge: “Chrissie is a real tough customer,” offers Cook.  “She has this real ‘this is who I am, don’t get in my way’ vibe.  I hadn’t played anyone like her before and I wanted to play someone tough and cool – Chrissie is both.”  

Rounding out the casting mix, Farlinger and Jonas brought in super-talented Toronto actors, Noam Jenkins (The Statement) for the villainous role of Sonny Stanton, David Alpay (Ararat) as the sympathetic and gentle horse whisperer, Paulie, Joel Keller as the black-sheep Stanton cousin Dean, and the elegant US actor Ernie Hudson of Ghostbusters and OZ fame as Stanton Stables manager Jackson Jones.  

“This cast,” Jonas concludes, ”really is an embarrassment of riches.  When you add Gary Farmer, Graham Greene (another Academy award winner), Charlotte Laurier, and Stephen McHattie and all the other actors that came to the project onto a cast list you can’t believe your luck – it’s an incredible group – there’s no other way to say it.”
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In conversation with All Hat’s composer, Grammy- winner Bill Frisell
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“It's hard to find a more fruitful meditation on American music than in the compositions of guitarist Bill Frisell. Mixing rock and country with jazz and blues, he's found what connects them: improvisation and a sense of play. Unlike other pastichists, who tend to duck passion, Mr. Frisell plays up the pleasure in the music and also takes on another often-avoided subject, tenderness." - The New York Times
Q. What first attracted you to work on All Hat?

The script – All Hat is such a great story – and the chance to actually work on a film from beginning to end.  In the past I’ve contributed songs to films, but nothing where I was in on it from beginning to end and doing the score.  It’s so interesting to work from the script stage, in this case I started working at script stage and was looking at scene edits before the film was finished shooting, and then took various passes during the editing.
Q. Describe your approach to scoring the film.

I write lots and lots of music with a vague idea of what I’m after, inspired by characters, a small detail, a sunset, will inspire melodies.  It’s hard for me to write one thing on command.  I won’t write one melody for a character, I’ll write twenty and then sift through it all.  When Len and Jenn first came down to see me I had narrowed it down to a few major themes which I played for them, and then I gradually honed in on what seemed right.

I was able to bring in a bunch of people that I play with regularly and we sat down and jammed in front of a cut in Seattle, I had written the music, but it was such a luxury to have these people in front of me, we would take music I wrote for a scene but experiment with it quickly because we are so familiar with each other, and make changes to make the music work.
Q. What was it like to watch the film come to life while you making the music for it? Is film editing like recording music?

It’s really similar but on a much larger scale with film – when I do an album all the steps you go through of recording, editing, mixing, mastering, with film you go through the same steps but each step is much more involved.  The music for me is like a miniaturized version of what it’s like to make a film.  It really blew my mind to see how the film changed while I was working on the music, even just a few seconds being removed from a scene can change the entire tone and message of a scene.

Q. Were there western traditions that you wanted to reference with the score – were there other musical traditions being referenced?

Not directly or specifically, but part of the reason they chose me I think was because the guitar puts you in that western space immediately.  All that western music is part of my upbringing – I wasn’t referencing anything intentionally, I was thinking about my own music, but in choosing me to do it they knew they would get something along those lines.  I grew up in Colorado, the sound of the pedal steel guitar, all the people that were there had that musical background, it’s a part of the way we are.

Q. Is your approach to making a soundtrack different from making an album?

There’s a lot of similarities, though with the film you can’t let the music just completely take off at any moment, the music is shaped by what’s going on on the screen.  When you’re making an album you can let the music decide where the ups and downs are, whereas with a film you follow the ups and downs of the film – that’s what I like about it, the film can push the music in ways that you wouldn’t necessarily think of if you were just playing which to me feels like an education in music.

Q. Describe your collaboration with Leonard Farlinger and Jennifer Jonas.

They were so amazingly cool – they had used a lot of my music as temp music and so many times I have found that a director might get really attached to the temp music, which you can use as a guide, but you want to do new music, I didn’t want to copy music I had already done.  But when we started, I would come up with something that was completely different and they were totally open and flexible – they were totally willing to try different things – they made me feel really safe and I could tell that they trusted me, they just let me go for it.  It made it really fun for me.  When something was working and everyone was reacting at the same time in the same way, you knew you were on the right track.
The soundtrack was produced by Lee Townsend, the band is comprised of many of the musicians Bill played with on his Grammy-winning East /West live album – Greg Leisz on pedal steel, Viktor Krauss (Alison’s virtuoso brother) on bass, Jenny Scheinman on violin, Scott Amendola on drums.
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CAST BIOS

Luke Kirby

One of Canada’s hottest up-and-coming stars, Luke Kirby first drew attention for his work in the Lea Pool directed feature Lost and Delirious, starring Piper Perabo and Jessica Paré.  Since making his debut he has starred in numerous feature films on either side of the border, including Halloween 8, the popular Mambo Italiano, Shattered Glass with Hayden Christianson and Peter Sarsgard, and Luck, directed by Peter Wellington, who also directed Luke in the critically-acclaimed television series Slings and Arrows.

Kirby is also well regarded for his stage work; he was nominated for a Dora for his work in the Factory Theatre production of Geometry in Venice, was featured in Judith Thompson’s Habitat at CanStage, and in Daniel Brook’s premiere of The Good Life at the Tarragon Theatre.

In addition to All Hat, Luke will be seen in the upcoming The Stone Angel with Ellen Page and in Tell Me You Love Me, a new series for HBO directed by Patricia Rozema.
Keith Carradine

A member of the heralded Carradine acting family and son of the late John Carradine, Keith Carradine is an icon of film and television history.  

Following playing Claude in the original, groundbreaking Broadway production of Hair in 1969, Carradine landed his first major film role in A Gunfight with Kirk Douglas and Johnny Cash.  He went on to star in multiple films for Robert Altman; McCabe and Mrs. Miller, Thieves Like Us and Nashville – Carradine also recorded several songs for the soundtrack of Nashville, including I’m Easy, which won him both the Academy Award and Golden Globe Award for Best Song in a Motion Picture.

Carradine also starred in a quartet of films directed by close friend and Altman protégé Alan Rudolph.  These were Welcome to L.A., Choose Me, Trouble in Mind and The Moderns.  

Other memorable films include Ridley Scott's The Duellists, Louis Malle's Pretty Baby, and Walter Hill's The Longriders and Southern Comfort, as well as the more recent A Thousand Acres with Michelle Pfeiffer and Jessica Lange and Two Days in the Valley.  

On Broadway Keith Carradine created the role of Will Rogers in The Will Rogers Follies, and he recently appeared as charming rogue Laurence Jameson in Dirty Rotten Scoundrels at the Imperial Theater in New York.

With a spring 2004 debut, Keith Carradine played legendary gunfighter Wild Bill Hickock in the HBO Original Series Deadwood, written and produced by NYPD Blue's David Milch with the premier episode directed by Walter Hill. 

In addition to All Hat Carradine recently completed principal photography on Lake City with Sissy Spacek.

Lisa Ray

An international talent with cross-cultural appeal, Lisa Ray is quickly emerging as an actress on the rise.  Named ‘Star of the Future’ at the 2002 Toronto International Film Festival for her role in Bollywood/Hollywood, Lisa Ray is not only one of the most successful cover models in Asia, but she is also an acclaimed actress whose recent film, Water, was the Opening Gala film at the 2005 Toronto International Film Festival and was nominated for a 2007 Academy Award for Best Foreign Language Film.
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Also for Water, Ray was honored with the Best Performance by an Actress in a Canadian Film award by the Vancouver Film Critics for her role in the critically-hailed film.

Lisa has left a memorable body of work behind her in India, whether it is advertisements, videos or television.  Some of the stand-outs include the Nusrat Fateh Ali Khan video, Afreen, Afreen, her long-running film review show on Star Movie called Starbiz and endorsements of products like L’Oreal, Lakme, Garden Sarees, De Beers Diamonds.  She is also a guest presenter for BBC’s Asian Network.

This year, Lisa has kept herself busy by playing a cop in the thriller, Seeking Fear, lensed in Vancouver, as well as the romantic comedy, Quarterlife Crisis, which was shot in New York.  

Rachael Leigh Cook

Rachael Leigh Cook’s beauty and versatility combine to establish her as one of the most talented young actresses in Hollywood.  In addition to All Hat, in 2007 Rachael will be seen on the big screen in Warner Bros. feature film Nancy Drew and in the baseball saga, The Final Season opposite Sean Astin.  
Rachael’s memorable and riveting performance in a 1998 anti-heroin “kitchen smashing” public service announcement (“This is your brain...”) led to her first starring role in Miramax’s breakout hit She’s All That, an enchanting teen comedy co-starring Freddie Prinze Jr. Rachael next put her comedic ability to work in the title role of aspiring rock star Josie McCoy in Universal’s Josie and the Pussycats, alongside Parker Posey and Rosario Dawson.
Continuing to lend her talent to notable films, Rachael starred with Hilary Swank and Colin Hanks in New Line’s dark comedy 11:14, and alongside Sylvester Stallone in Get Carter. She also starred in The Big Empty opposite John Favreau, and the romantic comedy Blow Dry with Josh Hartnett. In Living Out Loud with Danny De Vito, Cook played the younger version of Holly Hunter’s character and in the House of Yes she portrayed a younger version of Parker Posey’s character Jackie-O.

On the small screen, Rachael also dazzled in the role of Clara Wheeler for Steven Spielberg and TNT’s award-winning mini-series, Into the West.
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David Alpay 
David Alpay made his big screen debut as the lead in Atom Egoyan’s Ararat (which premiered at the 2002 Cannes Film Festival and was the opening night gala at the Toronto International Film Festival). The film won the 2003 Genie Award for Best Picture and his performance garnered a Best Actor Nomination. 

Recently David has starred opposite Mischa Barton in Closing the Ring for director Richard Attenborough, appeared opposite Laura Linney in Barry Levinson’s Man of the Year and has a recurring role in the second season of Billable Hours for Showcase.

Other credits include a recurring role on the critically acclaimed Rhombus/ TMN series Slings & Arrows, supporting roles in Category 7 and Martha Behind Bars for CBS, a guest star role on Kevin Hill for UPN and a lead role in the CBC mini series Whiskey Echo.
Noam Jenkins

A formidable talent familiar to both stage and screen audiences, Noam Jenkins feature film credits include featured roles in Saw II, Childstar, The Statement, Luck, Century Hotel, and Studio 54.

He has had recurring roles on Regenesis, The Eleventh Hour, The Associates, and Earth: Final Conflict, and has guest-starred on Wild Card and Queer as Folk.

Also well regarded for his stage work, Jenkins’ threatre credits include Things are Falling Always and The Gospels Accordingly. 
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Ernie Hudson

With over 100 film and television credits on his resume, Ernie Hudson has always been a unique screen presence, capable of inhabiting any role.  

Strongly identified with his starring role as Warden Leo Glynn on the critically acclaimed HBO series OZ,. Hudson won the International Press Academy Golden Satellite Award for Best Performance by an Actor in a Drama Series for his portrayal of the fair-minded warden.

Other recent credits for Hudson include the highly prestigious original TNT film The Ron Clark Story starring opposite Matthew Perry, the award-winning HBO film Lackawanna Blues, and Miss Congeniality 2 reprising his role as FBI Asst. Director Harry McDonald.  

Hudson’s countless other feature film credits include his portrayal of simple-minded handyman Solomon in the box-office smash The Hand that Rocks the Cradle, his beloved turn as Winston Zeddemore, one of the original Ghostbusters, and roles in The Jazz Singer with Neil Diamond, Weeds with Nick Nolte, and the Basketball Diaries with Leonardo DiCaprio.

Joel Keller

One of Canada’s most recognizable faces, Joel Keller is best known for his four season run as Detective Ed Oosterhuis on TV’s Blue Murder.  Keller has also been seen in the popular series’ Show Me Yours, Kevin Hill, Kung Fu, The Hardy Boys, PSI Factor, and Are You Afraid of the Dark?

Keller’s feature film credits include 1997’s award-winning The Hanging Garden directed by Thom Fitzgerald, as well as The Art of Woo, and The Life Before This.

This year television audiences will see Keller is the new series Durham County.

Graham Greene

An Oneida Indian from Ontario, Canada, Greene is best known for his Oscar-nominated performance as the sage Kicking Bird in Kevin Costner's Dances With Wolves, and his starring roles in Die Hard 3, Thunderheart, Cooperstown, Into the West, Buffalo Dreams, Spirit Bear and Maverick. He was cast as the title role in Ishi – The Last of His Tribe, opposite Jon Voight, and had a recurring role in CBS’s hit show Northern Exposure.
Mr. Greene’s many awards have included a Grammy Award in 2000 for the role of Narrator in Listen to the Storyteller, a Best Actor Award at the Tokyo Film Festival for Skins, a First Americans in the Arts Award for The Green Mile and a Harvard Foundation Award from Harvard University, honouring him for his ‘contributions to international performing arts and intercultural relations’.  He has been nominated for both a SAG Award for his work in The Green Mile and an Independent Spirit Award for is work in Skins. He has been nominated for 5 Gemini Awards, winning in 1998 for his role of Mr. Crabby Tree in The Adventures of Dudley the Dragon; in 2004 he was honoured at the Gemini’s with the Earle Grey Award for his outstanding body of work and his significant contribution to the international profile of Canadian television.   

This past year Mr. Greene worked on the following Film & Television projects: Into the West, Luna, All Hat, Breakfast With Scott and Pushing Up Daisies. He also became the Host and Narrator of the PBS Documentary The War That Made America.

Mr. Greene is also the proud recipient of the 1989 Best Actor Dora Mavor Moore Award for this role as Pierre St. Pierre in Dry Lips Oughta Move to Kapuskasing.  He returns to the stage in the 2007 Stratford season, taking on the roles of Shylock in The Merchant of Venice and Lennie Small in Of Mice and Men.

Gary D. Farmer

Gary Farmer is a member of the Cayuga nation within the Haudenosaunee (Iroquois) Confederacy. He has worked as an actor, director, producer and journalist for more than twenty years. He has appeared in more than a dozen feature films in Canada and the United States including Dead Man, Smoke Signals, and Skins. Farmer won the Filmmakers Award at the U.S. Film Festival and a Best Actor award at the American Indian Film Festival. 


A veteran of the stage, his 1989 portrayal of Zachary Jeremiah Keechigeesik in Tomson Highway's Dry Lips Oughta Move to Kapuskasing earned him a nomination as Best Actor for a Dora Mavor Moore award. Also known as a producer and director in radio and television, Gary Farmer was the publisher and editor-in-chief of the award-winning AboriginalVOICES, The Magazine of Evolving Native American Arts & Culture. He served as a board member with the Ontario Arts Council.


Gary's performance in Powwow Highway was heralded as the highlight of the film. Roger Ebert in his review said, "One of the reasons we go to movies is to meet people we have not met before. It will be a long time before I forget Farmer, who disappears into the Philbert role so completely we almost think he is this simple, openhearted man - until we learn he's an actor and teacher from near Toronto. It's one of the most wholly convincing performances I've seen." 

Charlotte Laurier

A veteran of both television and film, Charlotte Laurier is one of Quebec’s most lauded performers.  

Select film credits include Dame en Couleurs and Bons débarras, both for which she received Genie nominations, 2 Secondes for which she was nominated for a Jutra, Montreal Par Vu, Quelque Chose d’Organique, Le Party, and her first role in English language cinema, Norman Jewison’s critically-acclaimed Agnes of God.

Television roles include the series Scoop and Jasmine, both for Quebec television.

All Hat is only her second role in an English language film.
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KEY CREATIVE BIOS
Leonard Farlinger – Director

Leonard’s filmmaking career began as an assistant director on Francois Girard’s 32 Short Films About Glenn Gould. A three-time Genie Nominee for best short film, he is a graduate of the Canadian Film Center. His first feature as writer/director The Perfect Son was nominated for two best actor Genies. His directing credits for television include the award-winning MOW, In the Dark produced by Shaftesbury Films starring Kathleen Robertson. Last year, he produced the award-winning feature film, Monkey Warfare. His latest feature as director, All Hat was written by novelist Brad Smith and stars Keith Carradine and Luke Kirby. Leonard is currently writing three feature films including adaptations of the best-selling novels, A Discovery of Strangers by Rudy Wiebe and Saigon by Anthony Grey.
Jennifer Jonas – Producer
Jennifer Jonas is a literature grad from McGill and Cambridge who left academia after her first film experience on Quest for Fire. Feature film credits include Executive Producer of Cake starring Heather Graham and Sandra Oh, and Sugar, starring Brendan Fehr, both co-produced with New Real Films. She produced Don McKellar's latest feature film Childstar starring Jennifer Jason Leigh with Rhombus Media. Other feature film credits as producer include The Perfect Son starring Colm Feore, The Life Before This (co-producer), Perfect Pie (co-producer) and the Cannes Film Festival Prix de la Jeunesse Winner, Last Night (associate producer). For television, Jennifer has produced Grammy-nominated, Satie and Suzanne as well as Firebird and Elizabeth Rex for Rhombus Media. As Assistant Director, Jennifer worked on Eye of the Beholder, the Academy Award-winning The Red Violin and the internationally acclaimed Thirty-Two Short Films About Glenn Gould.

Brad Smith – Writer

Brad Smith is the author of Busted Flush, All Hat, and One Eyed-Jacks, which was nominated for the Dashiell Hammett Prize and the Arthur Ellis Award. He most recently published the novel Big Man Coming Down the Road.  He lives in a farmhouse near Dunnville, Ontario.
Avi Federgreen – Line Producer

Avi Federgreen’s producing credits include the acclaimed television series It’s Me…Gerald, the dramatic short films Tight Space and Scout, the music videos Giving Thanks for artist Tamara Podemski and Tough As A Pick-Up Truck for artist Jim Witter, as well as the dramatic short film, The Chair by Cory Kinney which received a Bronze Award at the Worldfest Houston International Film Festival. 

Federgreen served as Line Producer and Production Manager on the television series Northern Town, and on the television movies Heyday!, Hollywood Flies, I Accuse, Deacons For Defense, Soldier’s Girl and Charms for the Easy Life as well as Season Two of Twice in a Lifetime and the YTV/Discovery Kid’s TV Series, Screech Owls.   
Paul Sarossy – Cinematographer

A multi-award winning cinematographer of film and television, Paul Sarossy has worked with world recognized directing and performing talent.  He is well-known for his long-time collaboration with Atom Egoyan on all of his films from Speaking Parts to the recent Where the Truth lies and including the Oscar-nominated The Sweet Hereafter.

Other notable credits include Love and Human Remains with famed director Denys Arcand, Affliction, Head in the Clouds, and the recent Wicker Man starring Nicolas Cage.

Upcoming credits include Charlie Bartlett with Robert Downey Jr and Hope Davis and The Secret featuring David Duchovny and Lili Taylor.

Matthew Davies – Production Designer

Trained at the National Film and Television School in the UK, Matthew returned to Canada, his country of birth, just five years ago. In that period, he has completed thirteen projects, designing six features and two television series. His cinema credits include Guy Maddin’s visually ambitious The Saddest Music in the World, which earned Matthew the 2004 DGC Award for Outstanding Achievement in Production Design as well as the critically acclaimed Saint Ralph (dir. Michael McGowan) for which he received yet another DGC nomination. His work in television has been equally well received with two 2004 Gemini nominations for Elizabeth Rex (dir. Barbara Willis Sweete) and The Incredible Mrs. Ritchie (dir. Paul Johannson). Just prior to working on All Hat Matthew designed Jeremy Podeswa's big screen adaptation of Fugitive Pieces for Serendipity Point Films. Recent box office releases include One Way for Universal Pictures (Germany) and Snow Cake, starring Sigourney Weaver and Alan Rickman. 

Linda Muir – Costume Designer

An award-winning costume designer for film, television, and theatre, Linda Muir’s feature film credits include some of Canada’s best known and loved titles.  Muir has designed the costumes for projects including Lilies for director John Greyson (for which she was awarded a Genie), When Night is Falling for Patricia Rozema, Exotica for Atom Egoyan, Thirty Two Short Films About Glenn Gould for Francois Girard, and Leonard Farlinger’s first feature, The Perfect Son.

With television credits as diverse as her features, telefilm credits include David Wellington’s Long Days Journey Into Night, Torso: The Evelyn Dick Story, and Larry Weinstein’s September Songs.  Her series credits include seasons I, II, and III of the Eleventh Hour and season II of The Associates.

Glenn Berman – Editor

A versatile editor for film and television, Glenn Berman has worked fluidly back and forth between the drama and documentary genres. His many credits include Mémoires affectives, Peter Gabriel’s Secret World Live, and the Oscar nominated documentary Prisoner of Paradise. All Hat’s is Berman second collaboration with Leonard Farlinger and Jennifer Jonas, following 2000’s The Perfect Son.
Bill Frisell - Composer

Bill Frisell is one of the best-known and perhaps best-regarded jazz guitarists of the last decade. His playing, on both his own records and his collaborations with others, has covered an impressive range of styles.
Frisell got his start as ECM Records in-house guitar player, and worked on several albums, most notably Jan Garbarek's 1981 Paths, Prints. Frisell's first solo release was In Line, and was solo guitar except for some tracks featuring Arild Andersen on bass.  His first group to receive much acclaim was his quartet with Kermit Driscoll on bass, Joey Baron on drums, and Hank Roberts on cello (later slimmed down to a trio when Roberts left). Many other albums with larger ensembles were recorded with this group as the core.
In the 1980s Frisell lived in New York City and was an active participant in the city's thriving music scene. He forged an early partnership with John Zorn—including as a member of quick-change band Naked City—and performed or recorded with many others. He also became known for his work in Paul Motian's group – originally a quintet, but which slimmed down to an unusual and influential bassless trio of just Motian, Frisell and Joe Lovano.
In the 1990s Frisell made two of his most celebrated albums: first, Have a Little Faith, an ambitious survey of Americana of all stripes, from Charles Ives and Aaron Copland (the entirety of Billy the Kid) to Bob Dylan and Madonna (a surreal version of "Live to Tell"); and second, This Land, a complementary set of originals. He also branched out into performing soundtracks to the silent films of Buster Keaton with his trio, and contributed to Ryuichi Sakamoto's album Heartbeat.
Between 2003 and 2005 Frisell acted as musical director for Century of Song, a series of concerts at the German arts festival RuhrTriennale. Frisell invited artists including Rickie Lee Jones, Elvis Costello, Suzanne Vega, Arto Lindsay, Loudon Wainwright III, Vic Chesnutt, Van Dyke Parks, Buddy Miller, Ron Sexsmith and Chip Taylor to perform their favourite songs in new arrangements.
In 2005, Frisell won his second Grammy Award for Best Contemporary Jazz Album for his album Unspeakable.
Frisell has contributed songs to Wim Wender’s Million Dollar Hotel, Gus Van Sant’s Finding Forrester, and Rory Kennedy’s American Hollow and most recently for the Johnny Cash biopic, Walk The Line.
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